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In Memory of Arturo Toscanini issued by Walter Toscanini for his friends

J. S. BACH (1685-1750)

Brandenburg Concerto No.2 in F major – BWV 1047  
I.  Allegro 5:14 III. Allegro assai 2:44
II.  Andante 4:14

Bernard Baker (trumpet); John Wummer (flute); Robert Bloom (oboe); Mischa Misschakoff (violin)
NBC Symphony Orchestra – Broadcast: Saturday 29 October 1938 

J. S. BACH/RESPIGHI: Passacaglia and Fugue in C minor for Organ – BWV 582 11:51 
Broadcast: Saturday 22 November 1947 [CO 299 B Side 2]  

GIOACHINO ROSSINI (1792-1868)

Sonata a quattro (String Symphony) No.3 in C major 
I.  Allegro 6:53 III.  Allegro 2:56
II.  Andantino 4:51
Broadcast: 15 November 1952 [253-A Side 1]

ANTONIO VIVALDI (1678-1741) 
Concerto Grosso in D minor, Op.3 No.11 RV.565 (L’estro armonico) 
I.  Allegro – Adagio spiccato e tutti – Allegro 5:05 III.  Allegro 3:24
II.  Largo e spiccato 4:53
Broadcast: 14 March 1954 [253-B Side 2] 

Rehearsal Excerpts 
Commentaries by Marcia Devenport       4:27      3:50      1:00      2:53      0:50      0:44      0:49      1:09
Rehearsal – MOZART: The Magic Flute – Overture (5 November 1947) 2:48
Rehearsal – BEETHOVEN: Symphony No.9 – Finale (27 March 1952) 6:00 
Rehearsal – BEETHOVEN: Symphony No.9 – Finale (27 March 1952) 6:09 
Rehearsal – VERDI: La Traviata – Act I & Act II (28 November 1946) 3:07
Rehearsal – VERDI: La Traviata – Act I & Act II (28 November 1946) 1:43 
Rehearsal – VERDI: La Traviata – Act I & Act II (28 November 1946) 5:06
Rehearsal – VERDI: La Traviata – Act I & Act II (28 November 1946) 1:54 
Rehearsal – VERDI: La Traviata – Act I & Act II (28 November 1946) 16:54 
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In the half-century and more since Arturo Toscanini’s death in 1957, of all the great conductors of 
the 20th-century it would appear that that the overwhelming majority of the concerts he conducted 
in the last 25 years of his performing life were broadcast or otherwise recorded – certainly, to judge 

by the number of commercially-issued discs of his live performances, captured either on tape or on 
transcription disc at the time. 
 That simple statement might appear to be nothing more than a factual observation, applicable to 
any conductor who broadcast and concertized regularly, but what makes the legacy of Arturo Toscanini 
so significant in terms of interpretative music-making is the phrase ‘of all the great conductors of the 
20th-century’.    
 For there can be little doubt, from this distance of time, that Toscanini was a very great conductor, 
and although – as with all musicians – there are some to whom his interpretations are not to their liking, 
it is surely the case that the surviving recorded evidence of his performances demonstrate his consistency 
as a master of the orchestra and his dedication to the music he conducted.
 Documentation naturally survives of the details of the programmes he gave virtually throughout 
his long conducting life of almost 70 years, which shows that the backbone of the orchestral repertoire 
– the symphonies of Beethoven, to which he later would add those by Brahms and other great 19th-
century composers – was central to his life. And with the survival and subsequent release of recordings 
of many of his later performances of those works it would appear that his reputation, at least in the 
purely orchestral planning of his concerts, was virtually founded and sustained through the central 19th-
century repertoire.
 Such a view is understandable but it is misleading, as the first CD in this collection demonstrates. 
For we have assembled a programme made up of complete performances of music either dating from 
the early part of the 18th century (Bach and Vivaldi) or heavily indebted to it (Rossini).  Two of these 
composers were of course Italian, and one of the works by Bach was orchestrated by another Italian (and 
friend of Toscanini); the point is that whilst Toscanini would often include music by Haydn and Mozart 
in his programmes, the existence of these recordings demonstrate that his sympathies extended further 
back in musical history to the pre-symphonic school than is often thought.
 Bach’s Second Brandenburg Concerto BWV 1047 is of course one of a set of six composed for 
Christian Ludwig, margrave of Brandenburg-Schwedt, probably in 1721 (when the commission was 
fulfilled), although it may well have been that some of these works were written earlier. They are scored 
for orchestras of different strength, and No 2 in F major calls for one each of trumpet, flute, oboe, 

The Toscanini authority Claudio von Foerster 
writes on the companion CD in this release, 
which features excerpts from various rehearsals 
Toscanini gave with the NBC Symphony – a 
wide range of repertoire, central to his art: 
Mozart, Beethoven and Verdi:  
                
Special Edition
That day in April 1960 in Buenos Aires was grey 
and dark, a true winter day. Suddenly, the sky 
enlightened as the postman delivered a letter 
from Walter Toscanini. Walter told me that 
a limited pressing of 500 vinyl LPs had been 
pressed for his friends to benefit the Musicians’ 
Foundation, so close to his father’s heart. Each 
LP could be ordered by paying one hundred 
dollars.
 None of us, poor or rich, would miss the 
chance of listening for the first time in our lives 
to a rehearsal of Toscanini and the beautiful 
script provided by Marcia Davenport, a writer 
and very close friend of the Toscaninis, who 
was also a daughter of the celebrated Alma 
Gluck, who had sung for Maestro.  After that, 
Walter printed free of cost and only for his 
friends two LPs containing the works included 
in our present CD set.

Claudio von Foerster
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violin, with small string orchestra and harpsichord continuo. It is in three movements: Allegro; Andante; 
Allegro assai.
 In 1938, when this performance under Arturo Toscanini was recorded, the performance practice of 
eighteenth-century orchestral music was by no means as scholarly as it became half a century and more 
later: we may hear from surviving records performances of such works as Bach’s Brandenburg Concertos 
that a much larger orchestral strength than is common today was considered the norm, and many 
conductors permitted (indeed, often encouraged) passages of additional orchestration or the altering of 
certain parts to accommodate the instruments available in the pre-war era leading up to 1939. 
 What is remarkable about Toscanini’s performance here is (for the day) the surprisingly ‘authentic’ 
number of players, and the inclusion of a harpsichord (which is certainly clearly caught by the 
microphone), a performance which drew from the astute and widely admired Toscanini specialist 
Mortimer H. Frank the following comment: ‘..the texture is exceptionally well defined, with tempos 
– typical of today’s authentically styled presentations – lively in outer movements and with a middle 
(slow) movement that is never permitted to drag.’
 In some respects, however, we should not allow ourselves to be surprised by Frank’s comments, 
for an ‘exceptionally well defined’ texture, ‘lively [tempos] in outer movements’, and slow music ‘that 
is never permitted to drag’ are characteristics of many of Toscanini’s orchestral performances of a very 
wide range of repertoire. None the less, the maestro’s approach in the performance stands as a beacon 
to his contemporaries and to later generations – although we ought not to lose sight of the fact that at 
– broadly – the same time, Adolf Busch and his Busch Chamber Players were performing and recording 
these works with a comparable sense of authenticity with regard to performance style. As a not entirely 
irrelevant aside, we may note that Rudolf Serkin, the pianist who played the continuo for the Busch 
Chamber Players (and Adolf Busch’s son-in-law) made his American debut with Toscanini and the 
New York Philharmonic just two years before this broadcast recording of the Second Brandenburg by 
Toscanini. For all of the musicians’ attempt at recreating a more ‘authentic’ musical atmosphere in this 
performance, we have to note that there are various transpositions and other solecisms here – but none 
so intrusive as to cause us to dismiss the performance out of hand. 
 JS Bach’s great Passacaglia and Fugue in C minor, BWV 582, is one of the master’s finest works for 
organ, a massive and imposing structure of considerable organic strength and unity, and of immense 
expressive power. But it was not so often heard in concert performances, at least not to the average 
concert-goer, until one of several orchestrations of the work had been made in the decades before, say, 

the mid-1930s, and thereby bringing the music into the mainstream orchestral repertoire. Among those 
orchestrations were those by Leopold Stokowski and Ottorino Respighi (Toscanini’s fellow-Italian and 
close colleague). It is interesting to note that Edward Elgar transcribed Bach’s Fantasia and Fugue in C 
minor BWV 537 in the early 1920s, adding it to his own list of works with an opus number.  
 The point is that such orchestrations were quite frequently encountered in during the 15 or so years 
of Toscanini’s tenure of the NBC Symphony, and in fact there are two surviving different performances 
of the work in Respighi’s arrangement from those Toscanini years. On this record, we have the second 
of these, nine years after the account of the Second Brandenburg. The performance is quite remarkably 
powerful, but Toscanini is not led into the wrong-headed approach of trying to make the 20th-century 
orchestration take on an 18th-century patina. The broad inner strength of the work is reinforced by some 
remarkably intense depth in terms of interpretative understanding.
 Bach himself admired Vivaldi’s music to the extent that he based a number of his own works on 
the Venetian’s compositions, so we ought not to feel that Vivaldi (if we are always mindful of the era 
in which these performances took place) is an unsuitable musical bedfellow in this collection. The 
Concerto Grosso in D minor Opus 3 No 11 is another baroque work of which just two recordings 
survive under Toscanini’s baton. The first was recorded on Christmas Day, 1937, but this performance 
comes from the maestro’s very last months as a conductor. By 1954, of course, a newer approach to the 
performance of 18th-century works had become the norm for many conductors; what is remarkable 
is that, compared to the account of 17 years earlier, the conductor’s approach is remarkably similar, 
indicating that even in the 1930s, Toscanini’s general approach to early 18th century music was much in 
advance of that of many of his contemporaries. 
 With regard to the string sonatas of Rossini, the general existence of these always-delightful sub 
teenage works by the great composer became more commonly realized only after World War II, but 
given Toscanini’s dedication to and reputation in the overtures to Rossini’s operas, the programming 
(as relatively late as 1952) of this Sonata in C major makes a delightful change of emphasis from the 
fuller orchestral writing of the mature operas, and was Toscanini’s only performance of any of these early 
sonatas.   

© Robert Matthew-Walker, 2011


