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Johann Christian BACH (1735-1782)
Sonata in B flat, Op.17 No.6
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Giovanni Battista PERGOLESI (1710-1736)
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Sonata in B flat
Sonata in G
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Wolfgang Amadeus MOZART (1756-1791)
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Variations on “Ah, vous dirai-je maman” K.265
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Felix MENDELSSOHN (1809-1847) Capriccio, Op.5
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Johannes BRAHMS (1833-1897) Intermezzo in C, Op.119 No.3
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Dmitri KABALEVSKY (1904-1987)
Sonatina, Op.13 No.1
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Dmitri SHOSTAKOVICH (1906-1975)
Seven Preludes from Op.34
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Prelude No.12
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had been put in charge of launching the Dutch company’s super-budget Wing label. One of his
first acts was to resurrect the three Barenboim EPs of a dozen or so years earlier, and reissue
them on one 12” LP, with a more recent mature photograph of Barenboim on the cover. But
Philips headquarters in Baarn had not forgotten what Pudney (now with EMI) had done all those
years before, and instructed Boyce to withdraw the LP immediately. Since those first recordings,
Barenboim’s name has never appeared on the Philips label, in any capacity, despite making literally
hundreds of recordings of the widest possible repertoire of any artist in recording history, both as
a pianist and as a conductor.
It has fallen to Guild, in their series of Historic recordings, to make available, after more than
half a century, these first very rare recordings of a musical genius at the dawn of what was to
become a magnificent career.
© Robert Matthew-Walker, 2012
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THE EARLIEST BARENBOIM RECORDINGS
Daniel Barenboim celebrates his 70th birthday in 2012. He is arguably the most famous of all living
international musicians in his twin careers as conductor and pianist, yet his commercial recording
career began 57 years ago with three 45rpm [EP] discs which are now amongst the rarest of all
issues in his vast discography, and which have been brought together on this one CD to mark this
significant milestone in his life.
In January 1956, following his British debut in Bournemouth several weeks earlier, Barenboim
appeared in London at the Royal Festival Hall with the Royal Philharmonic Orchestra under Josef
Krips in a Mozart Concerto. He had recently celebrated his 13th birthday, and almost 18 months
earlier the boy had been praised by no less than Wilhelm Furtwängler, who described him as ‘a
phenomenon’. Barenboim had also begun conducting lessons from Igor Markevitch that same year,
followed by further musical studies with Nadia Boulanger.
Barenboim had been born in Buenos Aires in 1942; his parents were of Jewish-Russian descent
and in his earlier years he was tutored by his mother, studying piano with her from the age of five,
and later with his father: his parents remained his only piano tutors. In August 1950, at the age of
seven, he gave his first official concert in Buenos Aires. He also met, during their various tours in
South America, Arthur Rubinstein and Adolf Busch, both of whom took a keen interest in the boy.
The Barenboims moved to Israel in 1952 and in the summer of 1954 the eleven-year-old Daniel was
taken to Austria and Germany. He had made his European debut as a pianist in Vienna and Rome
in 1952, followed by appearances in Paris in 1955, in London in 1956 and in New York in 1957 with
Leopold Stokowski and the Symphony of the Air (Toscanini’s NBC Symphony Orchestra).
The publicity in the UK in January 1956 surrounding the wunderkind was considerable.
Barenboim had already come to the attention of a great record man, Douglas Pudney, who had
learned the business from WH Nixon - Nixon in turn having founded the Nixa label in the
interregnum between Decca launching LPs in Britain in June 1950 and the capitulation to the new
system by EMI in October 1952. When the Dutch Philips company set up independently in Britain
in 1954, Pudney joined them, and was responsible for one of the most memorable launches of any
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major classical label in this country. By January 1956 Philips was a major force to be reckoned
with in the recording of classical music in Britain and, with the splendidly reactive business
sense Pudney possessed, he quickly arranged for three 45rpm discs made by the newly teenaged
Barenboim to be issued in the first few months of 1956. Pudney also often wrote sleeve notes for
Philips, signing them ‘D.P.’, as he did for those first Barenboim recordings.
These three short recitals comprised, on the first EP, music by Brahms, Mendelssohn and
Mozart; on the second, music by Kabalevsky and Shostakovich, and JC Bach and Pergolesi on the
third. Perhaps there was an inherent British prejudice amongst some critics against such a young
artist making commercial records, but the first two discs certainly sold well enough for the third to
be released some months later: they were all on the market by May, 1956 – but within a relatively
short time they had been withdrawn.
In charge of the UK Philips classical department, Pudney had taken matters into his own
hands, and had issued the records without permission from Philips’ Dutch headquarters. He was
ordered to withdraw the discs as soon as stocks ran out (less than 500 copies were manufactured
of each). Pudney did so, complaining bitterly, but he had also pressed ahead with recordings
by the Royal Philharmonic Orchestra, under Stanley Pope, which included the first recording
of Schumann’s D minor Symphony in the original 1841 edition, and four of Elgar’s Pomp and
Circumstance Marches (adding the Fifth would have made an overall playing-time for the Marches
of approaching 25 minutes – too long for an EP – and there was nothing suitable in terms of
repertoire with which Pope’s Elgar marches could have been coupled). Important other recordings
with this orchestra that Pudney had arranged at short notice included performances of Malcolm
Arnold’s music conducted by the composer and John Hollingsworth: none of these recordings
(utilising already-committed RPO American Columbia sessions planned for Beecham, who was
taken ill a week or so before the scheduled sessions), were ever reissued by Philips. The recording
of Malcolm Arnold’s Second Symphony, one of the works the composer recorded for Philips, was
eventually reissued by EMI.
By the late 1960s, therefore, the fate of these ‘unauthorised’ Philips issues had been largely
forgotten, when another great British record man, Jack Boyce, who had joined Philips from Decca,
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